~LL INTEGRATE

With the Mediterranean mere metres away, this house on the Greek island of Kastellorizo doesn't
look like it could get much closer to the sea — until you step inside, that is. Architect Annarita Aversa
has laid furquoise glass underfoot downstairs, lending the impression that the occupants are walking
on water. They're not the only things that appear to float in this radical intervention. Taking a dip
inside, Timothy Brittain-Catlin is buoyed by the attention to detail. Photography: Ricardo Labougle
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THE DESIGNERS ofthe arisandcatis

movement are having a bit of a moment just now, and when one
comes across a place like this, it is easy to understand their peren-
nial appeal. For this small detached house on the tiny Greek island
of Kastellorizo, scarcely three kilometres from the southern coast
of Anatolia, has ‘pavements like the sea’, to borrow the immortal
words of WR Lethaby, the great guru of late-Victorian designers.
The phrase comes from a book called Architecture, Mysticism and
Myth (1892), which described the architectural legends of antiquity,
in this case the palace of Solomon and that of the City of Brass in the
Arabian Nights, and of great churches from Canterbury Cathedral
to St Mark’s in Venice and Hagia Sophia in Constantinople. These
were buildings in which the floor seemed to be made of water,
so that those who stepped on to it felt themselves at one with the
fundamental elements from which the earth is made and at the
mercy of the powers of creation.

That is how it seems when one is cradled by the sea and the
heavens. This waterside home on the western side of the bay at
Kastellorizo has a ground floor paved with glass. Thus, says the
architect Annarita Aversa, when you are within you feel united
with the waters of the harbour, or even floating on them. Taking
her cue from the work of Peter Zumthor, a kind of Swiss magician
when it comes to working on and with old buildings, she resisted
any temptation to restore the 19th-century house and instead
added something new that grew naturally from it. The houses on
the island are, by and large, unchanged since they were built. And
so the structure dominates, uncluttered by partitions and fittings
(there were some in there from the 1980s, in fact, when the project
began, and she swept them away). This glassy floor is part of what
she sees as an installation rather than a conversion.

For this reason all the necessary incursions required by mod-
ern life are detached somewhat from the old fabric, and form
networks or boxes within the space. The new steel staircase, for
example, has been designed so that it is sited away from the wall,
and it rises unencumbered rather in the way of a simple ladder
placed in some of the oldest stone houses. That cabinet under the
stairs is also designed so that it sits lightly in its place rather than

looking too much like a piece of built-in furniture. All the electri-
cal wiring is housed in brass conduits that sit over the walls instead
of being cut into them; and the upstairs shower room with all
accoutrements takes the form of a delicate box. Some of this is
walled-in glass, but not everyone wants to see their friends do-
ing the necessary things that go on in there, so there are screens,
some movable, with horizontal slats derived from an authentic
vernacular type of partition wall. These too float away from their
junctions with the stone walls, and they stop well short of the
open roof. Thus the whole of the rest of the floor is given over to
a generous bedroom space that faces directly over the bay.

There are no houses behind this one on the mountainside,
and the precise shade of blue that Annarita has chosen for all the
painted objects was selected in order to make a delicate contrast
with the red and the yellow of its neighbours either side, so one
can really experience a feeling of being in a state of delicate bal-
ance with one’s surroundings. There is nothing left to chance
here. If the ground floor is the sea, the upper one is an ethereal
meeting place between the ground and the heavens.

Annarita grew up on the Amalfi coast in Italy, and she works
both from a studio there and from her practice in Milan. She estab-
lished her officein 2013, with the Lethabean, or Zumthoresque,
name of Architetti Artigiani Anonimi (that is, Architects Artisans
Anonymous). The idea is to emphasise the collaborative nature
of their work, which, whatever the scale or the medium, Annarita
sees as being architecture rather than interior or product design.
That applies too to some of the furniture that she and her ‘anony-
mous’ team has designed for it, in true Arts and Crafts fashion. As
with her approach to the house itself, these pieces, which inspired
her ‘Mediterraneo’ collection shown in Milan, were derived from
historical models rather than being copied from them. They have
a modest anonymity that enhances the space around them, an-
other of the delicate balancing acts which characterise this house.
Itis Annarita’s extraordinary respect for the old fabric of the
buildings that she works on, and the primacy that she gives it,
that mark her out as a modern designer.

The house at Kastellorizo was designed for Nicoletta Fiorucci,
a London-based art collector and philanthropist, as a holiday
home, especially for the autumn when the climate is at its most
lovely, and it forms a backdrop for family gatherings. She met her
architect through shared friends, and they hit it offimmediately:
Annarita has also completed a flat for her in Monte Carlo, and
they are about to start work on a third project.

Annarita’s great strength, says Nicoletta, is that she feels so
strong a connection with the natural world, from the mountains
to the sea, the sun to the moon: somehow her architecture man-
ages to channel all of these. Annarita herself describes her work
as ‘interpretation’ — that is, you see the old house itself as if it has
been enhanced through her installations, not altered or mod-
ernised. We really are back in the ferment of the late 19th cen-
tury here, seeing the world through the eyes of some of the most
learned and sensitive architects the world has ever known m
To contact Architetti Artigiani Anonimi, ring 00 39 02 3660 1256, or vis::
architettiartigianianonimi.com







